HARRY 
THROWS A 
HOUSE PARTY 


Harry Styles 
delivers sleek, 
heartfelt pop 
pleasures on his 
great third album 
By JON DOLAN 
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HEN HARRY STYLES 
‘ N left the U.K. boy 
band One Direc- 


tion he was eager to prove 
his musical ambition and his- 
torical knowledge. His debut 
2017 single was the brazenly 
enormous Bowie/Queen-style 
ballad “Sign of the Times.” An 
artist in his position could’ve 
come off as insecure or 
overreaching, but Styles has 
relaxed with winning ease 
into his role as a gender-flu- 
id, genre-fluid megastar, a 
new-look rock & roll gentle- 
man who can flip from guitar 
raunch to soul to soft rock 
and convincingly pull off a 
come-on like “I know that 
you're scared because I’m so 
open.” He’s a Mick Jagger for 
our more enlightened age. 
With his third album, 
Harry’s House, he’s =F 
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=> HARRY STYLES 


pulled off the neat trick of making his music at once 
elegant and more refined but also warmer and 
more intimate — the polished-marble smoothness of 
Steely Dan with the generosity of an Al Green or Yo 
La Tengo record. Harry’s House is bright with synths 
and horns, often steeped in slick, sticky synth-pop 
and R&B. He kicks things off with the date-night 
splendor of “Music for a Sushi Restaurant,” a sen- 
sual splurge of Prince-ly elation, as he sings about 
green eyes, fried rice, sweet ice cream, and blue 
bubblegum twisted ’round your tongue. “Late Night 
Talking” is a spot-on study in early-Eighties smooth- 
ness, with Styles tenderly promising to “follow you 
to any place/If it’s Hollywood or Bishopsgate.” 

A lot of young artists trying on sleek Eighties 
sounds tend to lapse into a kind of pantomime of 
cocaine-glazed New Wave detachment. And indeed, 
Styles does mention “doing cocaine in my kitchen” 
on the crisp synth-pop shuffle “Daylight.” But the 
song is sweet, not mirror-shades creepy, with Styles 
in a haze of comedown reflection thinking about 
New York bicycle rides and comparing himself to 
a bluebird ready to fly to wherever you’re at. On 
songs like “Keep Driving” and “Grapejuice,” the 
airy, sumptuous grooves clear a space for Styles to 
explore a sense of desire that’s tinged with open- 
ness and vulnerability. 

Styles took the title for Harry’s House from 
a line on Joni Mitchell’s 1975 album, The Hissing of 
Summer Lawns. He takes a break from the dance 
floor to let his Laurel Canyon love flow on ballads 
like the languorous “Little Freak,” which big-ups his 
beloved’s “delicate point of view,” and “Matilda,” 
where he helps the titular hero sort through the 
ambivalence that comes with entering adulthood 
on your own. In these moments it’s almost like he’s 
the kind of lover and friend that the Joni of Blue 
deserved but couldn’t quite get because it was the 
Seventies and people hadn’t figured out how not to 
be assholes yet. 

Throughout the album, Styles’ singing is as 
conversational as his lyrics, making romance feel 
like a hopeful, at times fragile, dialogue between 
equals. It makes sense that Harry’s House is coming 
out just as summer bar-patio season is kicking into 
full swing. This is a Santa Ana summer breeze of 
a record. @ 
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ANGEL OLSEN S BIG LOVE 


Indie-rock darling makes a joyful, triumphant 
breakthrough LP By SIMON VOZICK-LEVINSON 


ISTENING TO Angel Olsen’s 
| records used to feel like 

stumbling into an empty 
roadside bar and finding the 
greatest torch singer the world 
had ever forgotten. The intimacy 
of those early LPs made many 
fans feel like she was staring 
directly into their souls, creating 
a level of legend-in-her-own- 


time acclaim that Olsen herself 
has sometimes seemed ambiva- 
lent about. 

Not anymore. Big Time, Olsen’s 
sixth album, is a jaw-droppingly 
confident step into the spotlight, 
revealing a singer who can’t wait 
to tell you how great life can be. 
“Good-morning kisses, giving you 
all mine/Pull back the curtains, 
show me the sunshine,” she sings 
on the title track, her voice 
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ringing out bright and tender 
over a velvety countrypolitan 
arrangement. She’s Roy Orbison, 
she’s Patsy Cline, she’s Willie 
Nelson. She’s Angel Olsen, 
fully and completely, making 
the past decade of her career 
feel like a warmup. 

She co-wrote that blissful title 
track with her real-life romantic 


partner, Beau Thibodeaux, and 
while it can be dangerous to 
treat songwriting as autobiog- 
raphy, Olsen has made a point 

of presenting Big Time as her 

first album since coming out as 
queer. Happiness suits her; you 
can hear her exhaling with a new 
freedom in every song here, from 
the sun-dappled Tapestry pianos 
of “Ghost On” to the towering 
Sixties-pop crescendo of “Right 
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Now.” Some of them have darker 
lyrics than others — Olsen is frank 
about grief’s everyday weight 

on “This Is How It Works” — 

but what comes through most 
clearly is the contented melodic 
radiance that the past few years 
have unlocked in her. 

That feeling extends to the 
lush sound created by Olsen 
and co-producer Jonathan Wil- 
son, who’s brought his Nashville- 
via-Laurel Canyon magic to 
records by Father John Misty and 
Dawes. The country-tinged beau- 
ty of this album is a revelation 
after 2019’s grand, gloomy All 
Mirrors and 2020’s stripped-back 
Whole New Mess. 

Toward the end of Big Time, 
Olsen switches things up witha 
dramatic crisis of confidence. 

“T wanna go home/Go back to 
small things,” she sings on “Go 
Home.” In the past, she might’ve 
sounded alone. What you hear 
this time, as the strings swell, 

is a Star who’s never been further 
from fading away. @ 
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IF THERE’S ONE person who represents the global force that Dominican dem- 


$ z A bow has become, it’s El Alfa. He’s the go-to collaborator for stars such as Bad 
= ~I Bunny, Farruko, and Nicky Jam, and on his impressive fourth album, Sabiduria, 


he brings even more eager artists into his orbit. French Montana, Lil Pump, and 
Farina are just a few of the people who join El Alfa as he mixes dembow with 
EDM, trap, and pop without ever losing his essence, sounding stronger and wiser 
while reminding people why the dembow throne is his. JULYSSA LOPEZ 
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NEW LOOK! 


Real Chicken #1 Ingredient 


MADE WITH 
REAL CHICKEN, TURKEY, 
OR SALMON 
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Reviews Music 


REVIEW 


WILCO GET 
BACK TO 
THEIR ROOTS 


The 24-song set 

of refined country 
rock is unexpected 
and welcome 


ILCO’S FIRST 
gesture back in 
the Nineties was 


to leave behind the sound of 
founder Jeff Tweedy’s first 
band, Midwestern alt-country 
icons Uncle Tupelo. Now, 27 
years down the road, they’ve 
detoured back to the roots 
they never wanted, witha 
double LP of gorgeous rusti- 
city. Recorded in empathetic 
live takes, the detail and tex- 
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ture of the music are sublime. 
“All you’ve got to do is sing in 
the choir,’ Tweedy sings on 
the title track, a lilting waltz. 
But if songs like “Hints” and 
“Tired of Taking It Out on 
You” are the definition 

of refined pastoral comfort, 
there’s plenty of darkness 
edging in, too. Tweedy 
converses with death (“A 
Lifetime to Find”) and evokes 
American immigration para- 
noia on “I Am My Mother.” 
He closes the journey with 
the somber “Plains,” about 
freedom and boredom, 
apathy and absence, always 
aware that the scariest wide- 
open space of all is the one 
inside your mind. Jon DOLAN 
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Ten new albums you need to know about now 
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STAR POWER The beloved Nineties hip- 
hop duo are back with their first record 


in 24 years, and it’s like nothing’s changed. 


Their new work resounds like a Mandarin 
manifesto for the 99 percent. 


GIDDYAP! Finally, a record that truly 


evokes the best and grimiest of post-punk, 


courtesy of a trio from Chicago who con- 
jure the beautifully enveloping dankness 
of the first wave of indie. 


LIGHT SHINES Thom Yorke and Jonny 
Greenwood of Radiohead, along with 
drummer Tom Skinner, bring to mind their 
main gig’s rockier, proggier past with this 
side project, to winning effect. 


G FORCE The Mexican American artist’s 
latest is all about claiming her spot as 

a stand-alone powerhouse as she incorpo- 
rates reggaeton, dembow, notes of salsa, 
and balladic pop. 


BIG BUN The Puerto Rican star delivers a 
loose, leisurely album that stretches out 
to 23 songs, with everything from mambo 
to throwback trap and a strong social and 
political undercurrent. 


HAMMERIN’ HANK The country icon 
hooks up with Dan Auerbach of the Black 
Keys for a stripped-down blues record. 
It’s rowdy fun, full of good bad jokes and 
loads of unmistakable Hank swagger. 


INDIE-POP BLISS The beloved Scottish 
indie poppers are back with their first 
album in seven years, and they’re still 
great at delivering wry prettiness like the 
excellent opener “Young and Stupid.” 


ROCK NOIR Well into his third decade as a 
songwriter, Finn is still a master of honing 
a specific kind of Midwestern-hipster 
disaffection, and his storytelling chops are 
only getting sharper with age. 


MODERN JANGLE The third record from 
these Aussies isn’t quite as transportingly 
charming as their past couple, but they’re 
still first-rate guitar poets, now with a little 
political edge, too. 


TOO MUCH JOY This Aussie folk-pop nice 
guy celebrates life and love with a warm 
heart and light touch — a little too light at 
times, as his well-crafted valentines can 
dissolve from memory on impact. 
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